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In today’s rapidly changing scenario of global cultural p erceptions, one may wish and
seek to preserve and safeguard the indigenous identity of one’s tradition and civilisational
values. India and Iran, both ancient civilizations, share a fairly large number of historical,
racial, cultural and linguistic de nominations. It seems only natural that they should be
partners in carving a niche in the world for this particular cultural fragmentation.

But in order to do so, first they have to explore and bring to light its various aspects and
define their relevance today. To achieve this goal, a study of Persian sources, particularly
those of I ndo-Persian language and literature, becomes inevitable. The m assive
information available in the written word — earlier in the ancient registers of | anguages
and later on in Persian literature throws light on the antiquity, variety and similarity in
these c ultural ties. A1l too often, the study of literature is carried o ut w ithout pa ying
careful attention to its other equally important aspects besides sheer aesthetics. It is true
that literature is basically concerned with that, however, literary works may also reflect
the life and mind, hopes and aspirations, fears and problems, cultural and social ethos of
its time. The “study of m entalities”, as the French historians have called it, has opened
new vistas in literary researches. We also must look at Persian literature, in the light of
the above, to know and ascertain t he shared identity be tween the Indian and I ranian
cultures. I wish to quote here from Kyomars Amiri:
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Hind y ak m arkaz-e-mohim-e-zaban-u-adab-u-sh ‘er-e-Farsi bude ast. Ashndi ba ufuq-e-
andeesheh wa rashha ha-e-khamah-e-farsi nawisan-e-Hind ma ra muttawajjeh mi sazad
ke f* arhang-e-tarikh-u-sabk-u-zaban-e in kishwar-e mutamaddin nam ayanda-e-ham
ahangi-e farhangi wa fikri bayn-e-Hind-U-Iran mi bashad ke afaridah-e rawabit kuhan
wa tanga tang-e-bayn-e-Hind wa Iran ast.

Indiah as beenan i mportantcen ter of Persianl anguage, 1 iterature an d poetry.
Acquaintance with the intellectual horizons and the offerings of the pen of Persian writers
of I ndia make u s r ealise t he fact t hat t he cu lture, history, s tyle and language o f't his
civilised country, represent the cultural and ideological similarity between India and Iran
that has been created because of their ancient and close relations.

A quick look at these ties in ancient times show that contrary to the popular belief, India
and I ran ha d c ultural relations m uch be fore t he a dvent of Islamint he I ndian s ub
continent. This is borne out by a com parative glance at the Vedas and Avesta. If read
together, one can not but realize how close are the language and content of the V edic
Samhitas with the Avestan Gathas. How this twinship of languages spreading over such
vast s tretch of 1and a s I ndia a nd I ran ¢ ombined, m ay hint at s ome s ort o f ¢ ommon
dwelling without which it is rather impossible to explain the commonness of the idiom in
these two countries at that early stage of world history.

“Avesta, the oldest known language of Iran (8th century B.C.) specially the Gathas and
the Vedic S anskrit, particularly t hat of t he S amhitas, bear close resemblance. T his is
shown in their vocabulary:

Avestan Sanskrit English
Zasta Hasta Hand
Ratum Ritu Season
Gam Gam to go
Hura Sura Wine
Aspa Asva Horse
Vis Visa Poison
Tat Tat That
Putra Putra Son
Mano Manos Mind”*

So far as thought and the underlying religious idealogy are c oncerned they too had a
necessary relationship in the two cultural formations. Says Prof. Singh:
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“Similarities may be found between the A vestan A huramazda and the
AsuraM ahani n theR igveda, A gramanyoa nd Indraa nd M itra.
The Vedic pair of Indra and Varuna, however falls apart of each other in
the I ranian ¢ ontext. S ubsequently be coming hos tile to e ach ot her,
resulting i nto the A vestan dua lism of g ood a nd e vil, represented by
Ahuramazda and Agra Manyu.””

This antipathy was resolved and eliminated and the original state of things restored in the
works of Dara Shikoh, particularly his Sirr-e-Akbar and Samudra Sangam (sl gess,
both important work on Hindu religious thought and philosophy.

A resemblance between the titles of the Kayanian kings in ancient Iran like “Kaykhusrau’
is found with the titles of ancient names of Kavi in Rigveda. The conception of thirty
three gods, the performance of yajna or yasna, the recitation of mantras or ‘manthras’, the
offering of ‘ahuti’ or ‘azuiti’, a belief in the cosmic order and a common lore are some of
the distinctive features of the religions of the Vedas and the Avesta. Mention may also be
made of the sacred thread that the followers of both the Vedic and the Avestan religions
are invested with in their seventh or eighth year.’

The extensive empire of Chankya and Chandra Gupt had many common features with the
Persian empire o f the H ukhamanshi m onarchs. The w ooden castles at P atliputra bore
close resemblance to the Achamenid’s palaces as mentioned by scholars of both India
and Iran.

We know that the Iranian format of folktales, Dastan, Qissa and anecdotal literature were
greatly i nfluenced by the Panch Tantra w hich w as taken t o I ran dur ing t he S asanian
times. Also, the tradition of animal fables, a particularly Indian and Sanskritic tradition,
was promoted by Persian writers through translations such as Nakhshabi’s Tooti Nama.

The seed that was sown so early in history flourished to become a full blown blossom in
the medieval period. A constant interaction between Indian and Iranian scholars, poets,
Ulemas, mystics and men of knowledge gave birth to a sy ncretic society embodying an
Indo-Iranian identity. Great Persian scholar Prof. Amir Hasan Abidi said:

“For I ndians, P ersian do es not signify justas a language, but a whole culture w hich
blossomed on t he ba nks of our s acred rivers | ike G anga and Jamuna, N armada a nd

Godavari, Jhelum and Gomti.”

He has thus associated the spread of P ersian and the sy ncretic culture it pr omoted to
different parts of India — North, South, East and West.
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Coming together of human groups with specific cultural traits with groups of equally rich
cultures, has seldom failed to add new dimensions to them both, but what happened in
India as a result of the coming together of the Indians and Iranians is something
remarkable and unique. It gaveriseinIndiatoa mighty flow of shared literary a nd
cultural v alues a nd ¢ reation of a c omposite society. T he t wo t raditions g ained n ew
creative vi gour and vitality in this process and left a deep impact on Indian life. New
forms and techniques in art, literature, music, architecture w ere born and the creative
spirit of India bloomed. P ersian language became a medium of literary e xpression and
simultaneously, these Indo Persian literary sources became a window towards this shared
identity.

What I wish to point out here is that this synthesis was not merely due to the political,
social and economic r easons. Of course they pl ayed their ow n very cr ucial pa rt in
creating the background and providing a meeting point. But, it may be said, that later on,
the chief architect and main motivation of this cultural synthesis became the similarity of
temperaments and mentalities be tween these t wo great nations = the Indians and the
Iranians. This similarity may be epitomized in three chief traits: (1) Inclinition towards
spiritualism and mysticism; (2) humanism and (3) a love for beauty. These may even be
interpreted in the famous philosophical Kantean triangle of ‘Truth’, ‘Love’ and ‘Beauty’.
These fundamental similarities of temperaments mark the traditional identity of both the
Indian and the Iranian people and society and Persian literature has been a witness and a
record keeper of this identity. This is the common and the shared heritage which we must
seek to protect and safeguard, even promote against the S % asl¢s or cultural invasion.

Let us have a brief look at each one of them as they are represented in Persian language
and literature produced on the Indian sub-continent:

1. Spiritualism / Mysticism :
Dr. Tara Chand has said:

“Indian Culture c omprehends ideas of different orders. It embraces
in its o rbit be liefs, ¢ ustoms, rites, in stitutions, a rts, religions and
philosophies- eternally seeking to find a unity for the heterogeneous
elements which make up its totality. The complexity of Indian life is
ancient because from the dawn of history India has been the meeting
place of different civilizations, some of them have brought with them
these valuable deposits which enriched the ancient soil, out of which
grew even more luxuriant cultures.”
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It may be fairly s aid that the commingling of Iranian mysticism or (4= with Indian
spiritualism a nd m ystic t hought a nd B hagti i dealogy pr oved to be one such valuable
addition that enhanced the sphere and depth of Indian culture, thought and society.

From times i mmemorial to the present day man has always s ought to rise above the
mundane and attain the Absolute or Universal Truth. Besides formal religion, this quest
has been carried forward by many informal, philosophical, devotional and other methods
or ideas, sometimes conforming with religion at others beyond that. The aim is to forsake
the law of causation of the materialistic existence and transport ideally with the Divine or
the Ultimate Reality, achieved by discerning Knowledge or < y« or gnosis.

For the Sufis, Yogis, Saints, mystics, Dervshes, and <Jw., this quest may be mystical and
based on a deliberate and conscious effort by traversing the mystical path or <S sl with
the guidance of a Ly or Guru; but even for an ordinary man sometimes this material world
may not be e nough, m ay not pr ovide h im w ith the s atisfaction a nd he m ay y earn,
however unc onsciously, to seek something be yond it. In the modern parlance, he may
wish to have something like a personal God. The path of gnosis < < s)) may also have
many strata, like Jami said in the z's! and a common man may also be a se eker — no
matter at what a primary level, and he may also crave for spiritual satisfaction.

It is a w ell-known fact and I do not wish to elaborate upon it here that for centuries in
both India and Iran, this yearning for the mystical and the spiritual has been a prominent
part of culture and an important aspect of their literary and poetic output.

From (staes u 3L csmas 4n) ) o AL Coigme z3a Hgaik to Hliw obaila ¢y «Jae and
JamiinIran and from _S& a8 38 « GG 5 S to salams ) ¢ S ¢ ouli ol )83 Khusrau and
Beghum Bairagi, in India, the mystical and spiritual strain of thought has been promoted
and handed down to the common people for hundreds of years.

It should be pointed out here that the Indian mystical thought was not new to the Iranians.

“As we know, India and the Persian Gulf has close commercial relations.
With trade, undoubtedly ideas were also exchanged. It stands to reason
that w hen I ndian s teal and s word, m entioned by e ven F irdausi in his
Shahnameh, and spicea nd gold reached Persiaa nd Iraq, Indian
philosophical ideas should have travelled there too and vice versa. As
Jean Perier sa id ¢ The bl ack eyed a nd o live ¢ oloured H indus w ere
brushing their shoulders against those of the Muslims in the cities of the
Caliphate.”’
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Later on during the medieval period when Iranian Tasawwuf made India its home it was
further e xposed t 0 a nd i ntermingled w ith [ ndian mysticism as al so with the B hagti
movement. A copious literature of this intermingled mystic thought came into existence
in P ersian w hich, t oday s ignifies a n I ndo-Iranian i dentity. M ajmaul B ahrain of D ara
Shikoh is a remarkable study of the comparative Hindu and Muslim religious thought at a
mystical level, finding many points of resemblance between the two. This great grand son
of A kbar, t hat gr eat be liever i n t he un ity of pe ople, rejected all c onflict and discord,
because to him, the entire world is one magnificient reflection of that one Reality: He
says:
525 M sl 3l 58 a5 48 e cpl ) e Gl ool ((feS sl dan oS "
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Hargah hameh iist tu kisti. Chara-e-ghair az in nist ke khud ra niz az ii bedooni wa dar
band e man wa tii na mani.

Khwahi ke dilat ze wasl gardad gulashan; Khud ra tu ba just-u-ji-e-dilbar afgan.

When He is All, who art thou? There is no way but to consider thyself as one with Him
and not be trapped in I and thou.

If thou wishest thy heart to become a flower - garden;

commit thyself to His quest.

‘Ashiq ham az Islam kharab ast u ham az kufi; Parwaneh charagh-e-haram-u-dayr na
danad.

A lover is Violated both by Islam and by idol worshipping; The moth knoweth not the
difference between the lamp of K ‘aaba and that of the temple.

The S ufi t eachings, exercised a sp ecial appeal forthe g eneral m asses and the S ufi
Khangahs had a massive role in educating people in religious toleration, good behavior
and c o existence by e stablishing an i nterconnected n et w ork t hrough out the c ountry.
They al so became schoo Is of poe try and mystical writings, attracting m any po ets and
writers. Like many Iranian poets, these Indian poets like like Khusrau, Hasan, Jamaluddin
Hansvi etc. promoted harmony in the form of transcendental love &8s (3de,
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Due t o the impact o f H indu phi losophy a nd i ts m ystical i deas, S ufi poe try i n I ndia
acquired a special nuance: Although emanating from established Islamic Sufi orders, it
became more meditative in nature and more profound and suggestive. The yogi practice
in the Hindu mystical stream alongwith its attitude of other worldiness, denouncing of
normal human ambition for a better life and materialistic comforts and to reduce one’s
requirements to a minimum found an important place in Persian poetry. Bedil’s ghazals
are its vivid example. Prof. Nabi Hadi has written:

T c‘_cbbcé’dmé/:’&t‘gu} u"{;ﬁ/c&ﬁ/l}fdjuﬁ‘zé'i_d/y”
Bedil ke afkar mein aisey ‘andsir shiddat se maujood hain jin ka silsila qadim Hindu
falsafe se ja miltd hai.

Many elements in Bedil’s thought take inspiration from the Hindu philosophy.

To 1 ook i nside one selft 0o do 4wslas, to eleviate on €’s m ystical st atus, are e ssential
teachings of all great sufi poets like Sanai, Attar, Rumi etc. But Bedil’s ghazal, besides
these s ufistic pr actices, suggests ot her w ays a Iso to find ones s elf and the u Itimate
spiritual 1 iberation and full ¢ omprehension a nd r ealization o f © oneness’ a s well as
identification with the Supreme Being: to close eyes " (i adia";to seek solitude " <sia
o A" to maintain silence G Ui 55 and to control Breathings (i )s (i,
His ghazals frequently refer to them:
2508 o 53 S eie S 55 S 3V 285 Ny iy
Chashm bar band taldsh digarat lazim nist;
Laghzish yek mizah az dair u haram mi guzarad.

Close the eyes, you need not search any further;

One blinking of the eye lash takes you beyond the temple and the Ka‘ba.

Ba dil rii kun gulistan-e-tu inast; Be khud mi pich jaulan-e-tu in ast.

Pay attention to the heart, thither is your garden; Whirl around your self, that is
the arena to gallop on your horse.

sad s Suin o 8o suIThis solitude seeking poet finds the true meaning of
M ‘ani-e-asudagi-e-nafs bahr-e-khamushist.

Meaning of Qulietitude of the Self is inherent the Ocean of Solitude.
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He says:

L Lo e s o0 0L O s e 5ls ks s

Ghnuchah ha dar fasl-e-khamoshi bahar-e-khayaland wa dar hangam-e-lab k ushudan
paraishani-e-tamsal. Mauj ta kharosh darad az bahr judast, Chun zaban dar ba kam
wardid ‘ayn-e-daryast.

In moments of solitude, blossms be come the spring of fantasy and breaking of silence
disturbs the imagination. Waves are separate from the ocean till they are ebullient, Once
quiet, they become Ocan it self.

Bedil has created hundreds of metaphors with 5 s :
S go oot Jad (L gal b (e Hpd (el o AU el S
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The impact of this interaction of thoughts and feelings found its way and permeated the

poetry of almost every poet whether Sufi on non-Sufi. They basked in the effulgence of
that one Reality, indifferent to ritualistic differences:

Az yek charagh k‘aba-u-But khaneh roushan ast; Dar hairatam ke tafriga-e-kufr-u-din
kujast.

It is but with one lamp that both the K ‘aba and the place of the idol worshippers are
illumined. I wonder where from does the conflict between Din and infidelity arises?

An entire spectrum of a common mystical and spiritual thought is available in the verses
and w ritings of P ersian p oets a nd w riters in I ndia, bot h M uslim a nd H indu: S wami
Bhupat Rai, Beghum Bairagi said:

Dar faza-e- ‘ishq-e-janan bulhawas ra kar nist; Har sar-e-shayasta-e-sang-u-sazai dar nist.

The love of the beloved is not for the lustful; not every head is worthy of stone, neither is it deserving of the
noose.
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He composed a mystical masnawi in the tradition of Maulana Rum:
LS o alss Dbl i LS o ol O s

Dil tapeedan ha shekayat mi kunad; Chashm e khoon baran rewayat mi kunad.

The blood-shedding eyes tell the story and complain of the throbbing heart.

Farid G anj-e-Shakar w as one of the precursors of this mystic tradition. His duBaiti or
Dohas are a charming mixture of Punjabi and Persian with the same mystic nuance:

cb_&g/.fﬁf'"ﬁc[l/;/':? %&lgb’ﬁ}fﬁf"’}
el AP Foedr 8 F 4
Wagqt e sahar waqt e munajat hai; Khez dar an wagqt ke barkat hai.
Pand e shaker Ganj ba dil jan shano; Za'y ma kun ‘umr ke haihat hai.

Morning is the time for prayer; wake up in this auspicious moment. Listen to the council
of Ganj-e-shakar with heart and soul; Do not wither away your life, that is lamentable.

Renowned Iranian scholar Dr. Mahdi Mahouzi wrote:

L lesiios yls o Jlebl 555 md s tin (65 )b glmd aSolulest 5 lie
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el 038 Jad 1z 8 el 035 Jos sl 5
‘Aqaid wa ehsasat-e-ke s hu ‘ara-e-farsi goo-e-Hind dar s h‘er-e-khud izhar mi darand,
mustaqgiman ya bataur-e-ghair mustaqim tahat-e-tdaseer-e-‘aqaid u ehsdasat-e-sifia wa
‘urafa wa shu ‘ara-e-Iran mi bashad. Albatteh, tauam ba an, sha ‘eran-e-Hindi ba fikr-e-
Budai w a f alsafa-e-Bhakti-e-Hindustan wa naghma-e-shirin-e-nai-e-Shri K rishna h am
kamilan ashna bidand. Baham amikhtagi wa makhloot shudan-e- ‘Irfan-e- Irani ba fikr-

e- Sufia wa Darvishan-e Hindi wa fikr shan ra manba -e-wahdat-e-rihi warai har guneh
tab ‘iz u tafreqa sakhthe ast, maulana budanad ke farmud:

Tu braai wasl kardan amadi; Nei bara-e-fasl kardan amadi
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Beliefs and feelings that the Persian Poets of India express in their poetry are directly or
indirectly, influenced by the thoughts and feelings of the Sufis and Gnostics and poets of
Iran. A longwith this, they were also p erfectly familiar with the Budhist id ealogy, the
Bhakti philosophy of the Hindus and the sweet melodies of Shri Krishna’s flute. Mixing
of Iranian mysticism with the idealogy of the Indian Sufis and Dervishes, have made their
thought and poetry a source of spiritual unity beyond all conflict and discord, as Maulana
said:

You have come to unite; you have not come to disjoint.

Bu Ali Shah Qalandar’s verse remind one of Maulana:

Al 2 s el b o g gt e b g e R 3 o 30 0
Manam mahv-e-jamal-e-ii nami danam kuja raftam

Shudam gharg-e-wisal-e-ii namt danam kuja raftam

Ham fardam u Ham zaujam, ham bahram u ham maujam;

Ham khusraw u ham faujam, ham badah u ham jamam

I'amlost in His Beauty, Am not aware did I go. I am drowned in His Nearness, Am not aware
where did I go.

I am one, [ am two some; [ am a wave, I am an ocean;
I am the king; I am the army; I am the wine, I am the wine cup.

Traces o f s>l 53s 5 of the Iranian mystic thought are visible in the poetry of famous
Maharashtrian poet Tuka Ram: Says he:

First among the great names is Allah,
Never forget to repeat it

He is one, thou are one, thou art one.

A great Bhakt, Sufi, Saint and poet who represent the Indian tradition of Bhakti and of
Iranian Tasawwuf w as K abir. A n i ntrepid pa th finder, a pi oneer o fthe un ity of all
religions. Tara Chand writes:

“The expression of Kabir’s teaching was shaped by that of Iranian Sufis,
like Attar, Rumi and Sadi.”"'
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He used both Sanskrit and Persian terms and also <% and Hindi Bhasha. Ahmad Shah
the translator of Kabir’s <<swfound over two hundred Persian words in his work. Like
Rumi he has come to the conclusion that love is the essence of all:

enslpr j LA AL $F sy cboloys
Pothi parh parh jag mua, Pundit bhaya na koi

Dhai akchar prem ke parhe so Pundit hue

People gave up their lives to read books; but no one became a Pundit. Only he is a Pundit
who reads two and a half letters of love.

And Rumi:

Az mohabbat talkh ha shirin shawad, Az mohabbat mass ha zarrin shawad.
With Love Bitterness becomes sweet with love and copper becomes gold.

b o cle dos b b Gl g s Gl o plols

Shad bash aye ‘ishq-e-khush sauda-e-ma,  Aye tabib-e-jumla ‘illat ha-e-ma.
Long live the wonderful Love; The cure for all our maladies.

A necessary message of t his mystical sentiment became to reject prejudice and discord
and to leave behind bigotory and dogma.

Lu&?ﬁj)béj% lg’)@*djd‘wjdu

O e e 5SS L ot 05530 Sap 3Ll
Shanah u miswak u tasbih-e-riya
Jubbah u dastar u qalb-e-bi safa
Dam andazi bara-e-mard u zan
Khwish ra gui manam shaikh-e-zaman
Hair comb, teeth cleansing twig and the rosary, long robe and turban and an impure heart.
These are nothing but traps for the people and you call yourself the Shaikh of your time.

We have a vast treasure of 1earning, 1 ore, poe try and prose i n Indo-Persian literature
representing t his thought. Khusrau’s po etry i s a m ost r emarkable pr esentation of t his
toleration and respect for other religions:
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Kafir-e- ‘Ishgam musalmani mara dar kar nist;
Har rag-e-man tar gashteh hajat-e-zunnar nist.
I am the idol worshipper of love, being a Muslim is of no use to me;

Each one of my vein is a string of love what need do I have of the sacred thread.

Khwaja Nizamuddin believed that:
A S 5 Al s Sl 055 5
Har qaum rast din-e-rahe wa qibla gahé.

Every nation has a faith, a path and a worshipping place.

Bakhtiar Kaki said:

CiS o Ao dr St b e 8 08 ol G S &S e Gis ) £35S
kardam az ‘ishq sawale ke begoo haq be kujast,
Guft har ja talbi hast cheh masjid cheh kanisht.

Tasked love: tell me where can 1 find T ruth? [tsaid: w herever the quest maybe, a
mosque or a temple.

Sufistic treatises, malfoozat, Tazkiras even historical accounts like Chach Nama, Tarikh-
i-Firozshahi of Shams Siraj Afeef, Jawamiul Hikayat of Aufi etc. contain accounts of a
tolerant attitude towards all communities.

Hasan Sijzi p reached r espect and t oleration towards al 1 religions a nd narrates m any
anecdotes. In one anecdote he says that a kind hearted and generous non-believer is better
than a cruel believer. In Fawaidul Fawad, he admires the unflinching faith of the
Brahmins by narrating that if he was forced to lose everything he had, he would still feel
happy if his Zunnar (religious thread) is left to him.

During t he Mughal pe riod, t he ideao f a cohesive, well-knits ociety was further
strengthened by the engergetic efforts of the Mughal kings, specially Akbar’s “JS zla”,
that aimed to blend the Hindu Muslim cultural traditions. Abul, Fazl, Faizi, Khan Khanan
and ot hers w ere i nvolved i n p romoting harmonious po licies. S anskrit books a nd
scriptures w ere translated into Persian, Khan Khanan, himself a po et o f Brij Bhasha,
patronized poets of that language, including Tulsi Das the revered versifier of the
Ramayana. Poets like Urfi went on to say:

66



_ Cultural Dialogue Vol. 1 August — October 2020
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Chunan ba marduman 'Urfi basar kun kaz pas az murdan;
Musalmanat ba zamzam shityad u Hindu be suzanad .
O Urfi live such with people that after you die;

Musalman may wash thee with Zamzam and Hindu may wish to lit thy pyre.

Urfi did not like to confine divine instruction either to this or to that religious belief. He
says that a moth in search of a lamp does not care whether it is found in Kaaba or temple:

L‘Jdﬂaj¢f8ﬁ4j|}ﬂ: ﬁ)\vﬁ)@\u\Ff%‘)‘ﬁx_&)b
Mullah Shaikh Sadullah versified R amayana i n Persian during Jaha ngir’s r eign. He
extolls Sita and her piety beautifully:

S Ol s o5 L Ol O U PR

Tanash ra pairhan ‘Uryan na dideh; Chu jan andar tan u tan jan na dideh.

Her nakedness was not witnessed by her garments; She was Like the soul which is not revealed to the body.

Surpassing com munal pre judices, P ersian poets co mposed impressive v erses abou t
various Hindu festivals, admiring and enjoying them:

Tughra Mashhadi:
R P S e ) o - PP RE PR AR PR PPRCE PR R

Shud wagqt e holi bakhatan, ba rang u bii pardakhtan;
Khud ra chu gulbun sakhtan, bagh e iram khwar amadeh.
Time has come to celebrate Holi and play with colours and with perfume;

To make yourself ( colourful) as a fresh bl ossom s o that e ven the paradise gardenis
belittled.

S ShdS b b e S Oler 55 il o5 O
Rasid chiin ze rah-e-lutf dar jahan Holi;
Numudeh har taraf-e-turfa Gulsitan Holi.
When Holi graced the world with its pleasurable celebrations;

It made the entire world look like a wonderful garden.
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Baz Dussehra rusid ba hameh farkhundagi;
Gasht dubala nashat , aysh yaki shud hazar.
Once again the festival of Dussehra arrived with all its propitiousness;

The joy became double fold and the pleasures multiplied thousand times

Qasim K ahi has famous <l "axs (Ssa Céa 53" | Similarly, Hindu poets wrote verses
about Muslim f estivals like Idd a nd M uharram: R aja R am M auzoon, s aid a bout

Muharram:

x@;ﬂbjé;&&b—;ﬂé\ M@Wjjaj‘w)f}fu
Mahrim rafteh az dar e tu tashna lab Hussain; Ay ab khak shau ke tura abru na mund.

Hussain (A.S) had to leave your portals with dry lips and disappointed; O water, turn into
dust as you have lost all your dignity.

A Hindu poet composed a Qaseeda entitled:

"ladlsy colo SIS e i 3 L ahad edead " Ol sia
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Shahe ¢«Arab, «Ali-e-wali, naib-e-Rasiil;
Kii ra «ata numudeh khuda zulfigar tegh;
Khurshid téegh-e-khish kunad dar baghal nihan,

Girad be kaf chu khusraw-e-Duldul Sawar tég.

Ali, the monarch of the Arabs, the Wali, the successor of if the Prophet; Whom Allah
gifted the swond of Zulfiqar;

If that Duldul- riding king picks up the swond in hand.the sun hides its sword under the
arm.

Not only the shared mystic sentiments, also the Persian mystic terminology, similies and
metaphors found their way in the poetry of local Indian languages. Syas Bulleh Shah —

the famous Sufi from Pujab; extolling pantheism or 25>l 62> 5 in Punjabi:
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Kahoon ap guru kahoon chaili hai;
Kahoon majnoon hai kahoon layli hai;
Kahoon bania thakur dwara hai;
Kahoon bairagi jat dhara hai.

Kahoon mahjat ka dar tara hai.

He is a teacher, he is a disciple, He is Majnoon, He is Laila, He is the worshipping place,
he is the worshipped; He is the long- haired yogi, He is the symbol of the mosque.

R EE b AT U R
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Na main Hindu, na main Muslim, na main Mulla Qazi hou;
Na dil duzak mange mera na shauq beheshtan razi hou.

Hu’ da jama pahan ve aya ism kamauan zati hou.

I am neither a Muslim nor a Hindu, nor am I mulla nor a qazi; my heart neither desires
the hell nor the Heaven. I am dressed in the garb of 'hu’, seekingthe eternal Being.

A charming combination of the Sufi imagery and the pathos of Indian folk geets mark
such ¢ ompositions T ales of 1ove like the Iranian S hirin Farhad have been 1 ovingly
composed in Punjabi by poets like Hafiz Barkhurdar, Kishan Singh Arif and others. On
the other hand, Indian folklore like Sassi Pannoon, Waris Ali Shah’s Heer Ranjha has
distinct imprint of Persian mystical masnawis.

Bengali, M arathi, Gujrati, Hindi, Deccani and of course Urdu were i mbibed w ith this
shared mystic thought: Dr. Abdus Sattar Dalvi has written:

(Tr.): “Due to the Khanqahs of the Sufis in Puneh, a feeling of love and brotherhood was
inculcated in the heart of people of different religions and c ommunities. Sufistic terms
were borrowed from P ersian a nd S anskrit w ords w ere us ed in the Sufi masnavis o f
Deccani Urdu.”"?
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Nazir A kbrabadi, a bilingual poet of P ersian and Urdu, has composed many verses in
praise of Hindu festivals, and religious personalities like Shri Krishna,a figure of mystic
dimensions:

JUU?JJ@{%—;’/,.‘}'{,/ JU/&’LU’&;;Q{JIU’?‘}@L’
Nache hain iss bahar se ban than ke Nand lal;

Sar par mukut baraje hai, pushak tan main lal.

Krishna, all de cked up in fineries, wearinga red dressand a crown on hishead,is
dancing with great vigour and beauty.

Ghalib enthusiastically calls the Holy city of Benaras the Kaaba of Hindustan.
Csl Ol glin 4aS L Loa Conslow 8Ll osle

'Ebadat khanah-e-naqusian ast; Hamana K ‘aba-e-Hindustani ast.

It is the worshipping place of the bell-ringers;  Indeed, it is the K'aba of Hindustan.

2. Humanism: Sadi’s famous <! will put this in the right perspective:
Wlas8 S5 i Bl s &S LS slasl el
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Bani Adam 'Aza-e-yek digar and; Ke dar afarinish ze yek gauhar and;
Chu 'Uzvhe be dard awarad ruzegar; Digar 'uzvha ra na manad qarar;
Tu kaz mehnat-e-digaran bi ghami; Nashayad ke namat nehand admi.
Human beings are members of a whole, In creation of one essence and soul.
If one member is afflicted with pain, Other members uneasy will remain.
If you've no sympathy for human pain, The name of human you cannot retain

(https://en.m.wikipedia.org)

Another common trait between the Indian and Iranian mentality that reflected in both the
cultures is an involvement with humanistic concerns. The term ‘Humanism’ is definity
not being used here as applied to that particular philosophical movement of 14th century
Europe. Itis used here in a much broader and greater sense. It implies here that basic
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concern w ith human w elfare, that harmonious thought encompassing every a spect of
man’s life and society, love for humanity, quest for freedom, compassion, justice, s,
contentment, = s ad ¢aa i 5 il ¢, K )3 5 sic and a benign and positive attitude towards
the destitutes. These humanistic ideals have been well-grounded in the traditional Indian

and Iranian cultures and celebrated by their writers and poets:

M@@w\j\f&@ﬁjsﬁ 5 oAl e s sl oo e

Mabash dar pai-e-azar u har cheh khwaht kun;
Ke dar shari«at-e-ma ghair az in gunahe nist.
Do not be in pursuit of torturing people, whatever else you might do;

There is no sin worse than this in our religion.

s Sk sy o

ol I 5 J oS e sl s
Khalal pizir buwad har bena ke mi bini;

Bajuz bena-e-muhabbat ke khali az khalal ast.

Every foundation that you see is perishable;

Except the foundation of love which is free of all harm.
Sl B 53l s 1S 53 Sl
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Asdish-e-du giti tafsir-e-in du harf ast; Ba distan talaltuf, ba diishmanan mudara.

Comfort of the two worlds may be described in these two words;

Kindness towards friends, civility with foes.

Mayazar muré ke dana kash ast; Ke jan darad u jan-e-shirin khash ast.

Dont hurt the ant, it works hard to earn its livelihood, It has a life, and life is sweet and

pleasurable.
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India has always been a land of peace, congeniality and brotherhood. Its great religious
books like the Bhagvad Gita, Ramayana and Maha Bharat, its Saints, Savants, great holy
men like the Budhdha, Guru Nanak, Rama Nand, Kabir and others have always preached
the hum anistic v alues and pr omoted 1 ove among the mankind, discarding di fferences,

conflict, violence and hatred. These teachings inculcated in people a certain stoicism that
even the inadequacies of their ordinary life did not drive them to despair as they believed

in the ultimate redemption. Forbearance, indifference to worldly comforts and material

gains, respect for goodness and sacrifice and toleration for fellow human beings w ere
shared by and dear to both the Indian and Iranian people alike. Their coming together and

long, close interaction on the Indian sub-continent gave birth to a great humanistic culture
which has been reflected beautifully in Persian language, literature and poetry:
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Fill waq ‘e, sayr dar sh'er-e-farsi-e-hind sayre ast dar jahan-e- hamdili wa insaniyat wa
guzasht wa jawanmaradi wa bashar disti wa

samimiyat.Sha'eran wa sufia-e- in sarzamin az sha'eran-e-insan dist-e-Iran mi sle
Firdausi wa Sadi wa Hafiz wa Rumi ilham pizirufteh and,az Masood Sad shur« kunaim
ta Bedil wa Ghalib wa Igbal.

As a matter of fact, the study of the Persian poets of India is a study of a world of unity
and humanity and tolerance and uprightness and humanism and integrity .Poets and sufis
of this land have been inspried by Firdousi and Sadi and Hafiz and Rumi and others. We
may begin with Masood Sad Salman and may continue upto Bedil and Ghalib.

Its most important aspect is its message of love and compassion:

Baba Lal Yogi’s advice to Dara Shikoh was:
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Mayazar kas ra wa az kas maranj;
Hamin ast sarmayah-e-punj ganj
Neither harm anyone, nor be harmed,

This is the only treasure worthy of all the worldly wealth.



_ Cultural Dialogue Vol. 1 August — October 2020

Another poet preaches co-existence, peace, forgivance and benevolence:
:l..’)l.:....._jdi.:}ba;\:é)buéﬁ 3L LU sl ol 5sd 5Ll a5 s

Har ke ma rd ranj dadeh rahatash bisyar bad
Har ke ma ra yar nabwad Ayzid uira yar bad

Anyone who is not friendly to us may God be his friend; one who has given us pain may
he live in abundant comfort.

Gulab Rai, a Hindu poet of Persian, speaks of justice and compassion:

B N e s aen ST el
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Juz nam-e-nikoo agar hameh chiz; Na biid shawad hamin yaqin dar.
Jamshid u Sikandar u Faridun; Dar niki u khaiyr biid hushiyar.
Jjanan tu jafd makun beh miskin; kun mehr u wafa, mashau sitamgar.

Verily, e verything e Ise pe rishes; e xcept a good name; J amshid a nd A lexandar a nd
Faridun, they were kind and sagacious. O My friend, do not oppress the destitute; remain
kind and compassionate, and be not cruel.

Shams Siraj Afeef in his 2L )38 &G admonishes the rulers to be loving and just to
all people, to shower gems of their boun ties up on the masses and bring the s trangers
within the fold of their love:

sdis cible S cdas &S 5l ks s e S KK el s oK
YEno . .

Biganagan dar dayera-e-yaganagi gauhar-e-khish mi numayadd wa az kasrat-e-shafqat

wa lazzat-e-'atefat, 'uqda-e-dusti bar dusti afzayand.

Aliens display their nature in the circle of unity and, with an excess o f a ffection and

pleasure of benevolence, they become cause to enhance friendship.

Hasan Nizami Nishapuri writer of the famous Tajul Maasir narrates how Sultan Aiback
instructed his nobles to win the bruised hearts of the domestics, soldiers and tenants by
making good promises and making things easy and convenient for them. He also ordered
them to treat th e no bles and plebeians on e qual footing a nd listen a ttentively to the
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prayers o f't he opp ressed one s an d abstain from prec ipitancy, anger, prejudice and
: 15
passion.

Sufi Saints believed not only in religious duties but also in the importance of serving the
humanity. Shaikh Sharfuddin Y ahya M aneri wrote to one of his disciples that prayers,
fastings, and worship are good but they are not as good as making others happy. As Sadi
has said:
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'Ebadat bajuz khidmat e khalg nist; Be tasbih u sajjadah u dalaq nist.

Allah's worship is nothing but to serve the people. It is not in the rosary or the pryer mat
or the long robe.

In yet another letter he says that there are many paths I eading to the creator but the
shortest is to console the afflicted and to give comfort to people’s hearts. He also asked
Sultan Firoz Shah Tughlaq to display the same kindness, generosity and justice to the
non-Muslim and the oppressed as to the Muslims.

Shams Siraj Afeef says that a king must be as affectionate to his people as a mother to his
child:
o s i s i 0T T e b O S S
Nigah kun ke chiin madar-e-mehr sanj; bar an tifl-e-khud chand bardasht ranj.
Behold! what pains a loving mother bears for her baby.

Sufis Hagiological discourses like those of Moinuddin Chishti, Chiragh Dehli and others
are replete with the lessons of humanitarianism, expressing love for the needy, afflicted
and grief stricken irrespective of their caste, creed and culture.

Akbar’s famous | etter t o Shah A bbas S afavi, be ginning w ith the informal « L& a3 »
o=y must a Iso b e m entioned h ere. This y oung k ing ha d s o m uch ¢ oncern for the
common man that he advised the great Persian emperor known for his hot temper to be
kind to his people:

Felad am e nls J8 Mo e old 1) () S 350 3 2SO
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Bayad tabaqat-e-khaldiq ra wada ‘y-e-khazain-e-Ayzidi d anist w a beh naz ar-e-ashfaq
manzoor dashteh dar taleef quliib kooshish farmiid wa rahmat-e- elahi ra shamile-
jam ‘ee-e-milal u nehal danesteh ba sa‘t-e-har che tamamtar khud ra beh gulshan e
hamisha bahar e sulh e kul dar awurd.

Strata o f the people, which are gifts from the Divine Treasury, should be 1ooked upon
with kindness and efforts should be made to assuage their hearts. All nations and people
should be considered to be beneficiaries of the Divine Merey and one must try to enter
the enternal garden of Sulh-e-Kul.

For hundreds of years Persian poetry and literature have served as the messengers of love
and compassion in India — love for fellow human beings and compassion for the destitute.
These poets admonished the king that cruelty and injustice bring down the kingdom very
soon — as Urfi said “like the water that tumbles down from the hill, or as the great Shaikh
of Shiraz remarked:

Y . ~ -
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Chera mardum ra mi azari, magar sar e hukumat kardan na dari ?
Why do you put people to torture? Don't you have the intention to become their ruler ?
Such a doctrine oflove and co-existence formulated by poets like Bu Ali Shah, A mir
Khusrau, Urfi, Naziri, Iraqi, Dara Shikoh, Ghani Kashmiri Bedil was further advanced by

the twentieth century poet Igbal who said that “nation” does not mean association to a
particular race or geographical region, what it means is the unity of purpose:

el pl el SO 51 s sl (S5 e
Millat az yek rangi e dilhasti; Roshan az yek jalwah in Stnasti.

Nation is bron of the unity of hearts;

Like the Sinai mountain, which is illumined by the effulgence of only one Beauty.

Love for Humanity can not be separated from a quest for freedom or 21 & and
aversion to repression. This freedom of spirit has been exposed and expressed in myriad
ways in the Indian and Iranian and then the Indo-Iranian culture. Even mysticism was an
expression of the freedom of the human spirit. Persian literature found a way, however
subtle or s ymbolic it may be to show their discontent w ith repression in the s ociety.
Symbolism and allegory became a si gnificant trait of Persian poetry. We find an extra
ordinary p roliferation of fables, an ecdotes, f olklore, epicsa s w ell a s g hazals an d
masnawis filled with symbolism and allegory that celebrate the value of human freedom.
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It is interesting to note that even the beautiful Sarv (cyress tree) has a permanent quality
attached to it by the poets i.e. ‘Sarv-e-Azad’. From a metaphorical use of animals to the
sufistic teachings, symbols and metaphors. Indo- Persian literature bears testimony to this
very important aspect of this shared identity and w hat the E nglish P laywright H arold
Pinter has said on Samuel Becketis an excellent e xample of t his tendency in Persian

poetry:
‘What we hear is an indication of what we do not hear. It is a necessary avoidance, a sly

anguish and a smoke screen ..... we communicate too well in what is unsaid.”®

In Persian poetry the unsaid has been said with a number of chosen metaphors, images,
symbols and moods e.g.

Ghalib is ready to demolish the world to break away from its constraints:
S50 0P o G aen 35 ax S S50 3P S Fm NS S i
Khusham ke gunmbad e charkh e kuhan fari rizad;
Agarche kud hameh bar farq e man fari rizad.
I will be happy if the dome of this old sky comes crashing down;
Even if it may fall upon my own head.

To Igbal this world is not enough for man:
S rJ 1S e s sl el e A ¢J 53 4l

Uncheh dar ‘adam be gunjad ‘alam ast;  Uncheh dar ‘alam na gunjad adam ast.
What a man embodies is the whole universe; What the universe cannot contain is man
I desire thy beauty in its best manifestation;

And thy beauty is perfect in every form; I desire thy beauty in every form.

3. Love of Beauty:
oS LIS P e 5 e Sud
Lol s Slhsen Sl nen A
Bar hadis-e-man-u-husn-e-tu-neyafazayad kas;
Hadd haminast sukhan rani-u-zibart ra.
No one can add to my elocution and your charm;

It is the last limit of poetic excellence and beauty.
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The above couplet sums up, the long tradition of seeking and creating beauty in Persian
literature - both in India and Iran:

L pn (5 kb b sl e I8 el Sl s 5 LS e Sals 5 e "
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Hunar wa shahkar tajalli-e- Kamal-u-jamal-e- Zibai ast. Kar-e-hunarw a adab az
satdish-e- fitri-e-hunarmand dar barabar-e-Haqiqat mansha mi girad wa hunar-e-
digaran ra bar mi angizad.

Art and its master pieces represent the perfection and height of beauty. Works of art and
literature are motivated by the artist’s natural a ppreciation o f t he es sential b eauty. As
such, art is an admirer of beauty as well as inspires others to admire it.

Great [ rani scholar Janab Mu rtaza Mutaharri w rites t hat m an is na turally at tracted
towards the beauty and this love is deeply embedded in his heart and distinguishes him
from other creations. He says:
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Insan tanha maijudést ke zibai ra dist darad wa karhayash ra ba Zibai hamrah mi
kunad Hich kass nist ke az in ehsas tehi bashad. Insan hatta dar piishidan-e-libas talash
mi kunad ta ziba ra bar guzinad. U az didane zibdi ha-e-tabi‘at manand-e-ab-e-zuldl,
darya, ufuq, aseman, khatt-e-ziba lazzat mi barad.

Man is the only creature that loves beauty and is inspired by it. Noone is devoid of this
feeling. Man even prefers to choose a dress that is prettier. He takes pleasure in observing
the b eauties o f'n ature s uch as pure w ater, t he ocean, t he horizon, the s ky, el egant
calligraphy etc.

According t o hi m « J%4L%, master pieces are the creation of B eauty and love and we
should consider them as the perfection and JwS of )
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Jamal wa zibai ba ishq tauam ast wa mujid-e-harkat-u-junmbish ast. Pas zibai lazema-e-
ishq ast wa ishq ilham bakhsh ast wa qaharaman saz. Cheh bisyar az sha‘ran u
hunarmandan wa Failsufan makhliig-e- ‘ishq y ‘rani makhluq-e- zibai and

Beauty is combined with love and creates excitement and motivation. As such, beauty is
essential t o love an d 1 ove cr eates h eroes. M any o f't he p oets, artist an d t hinkers ar e
creations of love and beauty.

One may also refer to a number of prophetic tradition (Hadith) and Quranic Ayahs that
stress the importance of B eauty associating it with God Himself: Jaall G 5 Jiad dil &
(Allah is Beautiful and He loves beauty.)

Some of these even imply that He reprimands those who deprive man of beauty and that
He has created it for man:

"B (el osbied 2 DAT S A0 KD A58 (e OB

Imams have remembered Him in their prayers as ‘Jameel’ and made the supplication to
reach Allah in all His Beauty:

T Sy Sl ) aglll Jren Slea IS5 alen b Slea o S ) aglll

I desire thy beauty in its best manifestation; And thy beauty is perfect in every form; I
desire thy beauty in every form.

It may a Iso be r emembered t hat i n I ndia, t he H indu phi losophy a nd ho ly s criptures
contain important thought regarding the Eternal quality of beauty in its pure and pristine
form and Sanskrit ae sthetics an d poetry, have c elebrated it. Natya S hastra, the g reat
Sanskrit classic, notable for its “Rasa” theory has influenced the idea of beauty in dance,
music and literary traditions in India and has inspired secondary literature. The spiritual
and mystical aspect o f N atya S hastra h ave i nfluenced later d ay schol ars to formulate
theories regarding its nature and concept in its different aspects.

While discussing the essence and the significance of beauty one cannot possibly ignore
how phi losophy and ethics de fine it in t heir ow n different w ays. A ccording t o P lato,
beauty is the equilibrium and harmony of parts with the whole: JS L 3a Sl » . He
believes that three thing may define civilized society: Beauty, Justice and Truth and these
three things ultimately constitute and relate to Good 3. Interestingly, we find almost the
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same thought in Jalaluddin Dawwani’s A khlag-e-Jalali. He says that Beauty is <l or
equilibrium or justice between different values or qualities.

Discussion about be auty ne cessarily demands a de eper and detailed look into different
theories, definitions, view points, controversies etc. (and let me as sure you there are
many); but it will not be possible to do soin this brief presentation. Therefore only a
short description of its three main assets and aspects, as affirmed and described by most
philosophers, scholars, experts of belle letter, religious thinkers etc. — both in the East and
the West — and their impact on and reflection in the Indo Persian literature is attempted
here :

In Western ethics and philosophical parlance b eauty may be related with three ba sic
faculties of man: Affection; Conation or Cognition — simply put it means that beauty may
be associated with man’s sensuous pleasure; his actions and his mental faculty. In Eastern
tradition, these are almost similiarly interpreted and have been described as :

Sensual Beauty: (s swae Sy )
Connitive Beauty: &5 S
Cognitive Beauty: Jsize Sl )

Indo Persian literature embodies be auty <) in all its three forms showing a na tural
tendency t owards a bsorbing, a ppreciating a nd c elebrating t heir h ighest i deals. F rom
Khusrau’s vivacious tributes to mother nature and the doe — eyed beloved to the Sufia’s
adoration of the i mpeccable man <dlaall a4 and Bedil’s t ranscendental mystical
thought, it is a grand sweep of imagination and verbal excellence taking into its embrace
all that is lovely and good and magnificient. It is a feast for our senses and a feast for our
soul.

When Persian language and literature, cutting across the proverbial as well as the actual
boundaries, came into contact with its equally culture — rich neighbor India, the literary
output achieved fresh and broader dimensions. Surely in the beginning, it followed the
pattern of thought and expression of its grand Iranian predecessors, but as centuries rolled
by the socio — cultural conditions of the region gave birth to a distinct and independent
style — the much criticized, still — admired S abk-i-Hindi w hose pioneer w as the great
Khusrau himself and which flourished and acquired a new glory with the establishment
of the Delhi Saltanate and Mughal empire. New empires with promise of expansion and
development g ave a hope ful fillip t o a rt, p oetry, I iterature etc. S pecially unde r the
patronage of the Mughal kings an artistic movement was initiated which was no less than
the 14th century European R enaissance that inspired an involvement with beauty, 1ove
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and humanistic ideals. We see that the compositions of the Indo - Persian writers and
poets like Khusrau, Masood Sad Salman, Hasan Dehlavi, Talib, Kaleem Kashani, Munir
Lahori, Chandra Bhan Brahman, Bedi A zeemabadi and others represent a kaleidoscope
of be auty’s m ulti hu es: They a dmired t he v oluptuous ¢ harms of t he be loved w rote
elaborately a bout th e flowers, the nightingale, India’s v ariant | andscape, beauties o f
autumn a nd s pring, t he rainy s eason, t he y ellow mustard fields a nd so on. K aleem
Kashani wrote a long Qaseeda ‘Dar Wasf-i-Kishwer-i-Hindustan’; Talib Amli, Jahangir’s
poet laureate wrote about the Beauty of “Barshegal”. Masood Sad, Hasan Dehlavi, Bedil
and a number of Sufi writers and poets motivated people to do good and to abstain from
evil. They go deeper than the sensual in their search for something that impart beauty to
man’s inner self like: ¢ Wil 5 (ul) sl (Jae «8ad aa 55« yua and blesses him
with zs, J15®), or the spiritual joy. Poetry of Khusrau, Bedil, Iraqi, Bu Ali Qalandar,
Malfoozat of great Indian Sufis etc. are all steeped in that mystical splendor that is born
out of their cognitive experience of the universal Truth and the Existential Harmony. Just
a few examples should suffice hare:

: Sensual Beauty s swas Sl )
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Sz SE Dy s w5 e A Sk s A5 s e Cia 4
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(Ssbas 5 )

Digar maulsari kaz turfa name;
Be haiat chust-u-bargash khurd-u-barik;

digar an rai champa shah-e-gulha;

berang-e-turfa murwarid-e-khame.
be har jayb u be har dil nik nazdik,
ke buyash mushk bar ayad chu gulha.

Chu m’sashuq-e-saman bar naz parvard; Waley rangash chu ru-e-ashiqan zard.
Then there is t he flower na med m aulsari w hich not only has a w onderful na me but
resembles ar aw pearl. [tis very delicate in look and its leaves are thin and small; itis
close to everyone’s heart and his breast p ocket. Another one is Rai Champa, the king
flower, whose scent is like the musk and it is intoxicating like the wine. Although it has
been cared for like the loved one, but its colour is pale like that of a lover.
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Atashin riiyat wa khakistar cho niluofar shudeh;
Ya neqab az atish-e-ri-e-tu khakistar shudele.
Zang az aineh khakistar barad nabwad ‘ajab;
Gar ze khakistar mah-e-riii tu roshan tar shudeh.
Qasmi-e-kahi agar zunnar bandad ‘ayb nist;

Zanke az ‘ishq-e- but-e-sannyasi kafar shudeh

Fiery cheeks, covered with the ash, look like the water lily;

Or, may be, the veil, burnt by the fire of your beauty, has become like ash.
Rust from the mirror,is removed by ash;

So it is not surprising that it has brightened your moon-face;

If Qasim Kabhi ties the idol worshipper’s religious thread he is not to be vilified;

He has fallen in love with an idol worshipping saintly beloved.
@Jﬁ?}rﬁéﬁﬁj Gt 5 SL e K ol 5 Sl 0"

(J2dll sl (81 oD Ml 650

Dar Bihar, barg tanbil khasa ‘maghai’ bas nazuk wa khush rang wa kam jirm wa
khushbii wa nik maza ast.

In Bihar the beetle leaf, specially ‘maghai’ is extremely delicate, having beautifull colour
and is thin, and fragrant and delicious

dol b (59 058145 U5 g e Slias ol O ) Qi S P
Lol LS Sl L &S el sty e L S g g S ek s a0 e L

(Ls S )

Ba har Janib nasim-e-gul ba har su naghma-e-bulbul;

Shudeh mastan hameh bidil ke akniin bu-e-yar amad.
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Beya mutrib bezan daste wag ham ra khak bar sar kun;
Beya saqi bedeh badah ke yar andar kenar amad.
(Ahmad Langar Darya)
The perfume of flowers and melody of the nightingale. Are permeating the air;
The wine drinkers have lost their hearts to the scent of the beloved.
Come O musician, play some music throwing dust on every sorrow;

Come O cup bearer; give some wine now that the beloved is in our arms.

s se Sy Connitive Beauty

N N LY SUVRTR T O S N S |
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(6 3mls )l Jla)

Ankas ke dil-e-shikasteh-e-daryabad;
Magsud-e-dil-e-khish mayyasar yabad.

Wankas ke kunad khastah dil-e-dervishey,
Nagah bini ke zakhm bar sar yabad

Bayad ke barai haqq faru tan bashi;

khak-e-gadam-e-kamina bar sar bashi.
(Jamaluddin Hanswi)

One who mollifies a broken heart;

Attains his heart’s desire.

One who wounds the heart of a destitute;
Is suddenly seen with a wound in the head.

You should tread with humility on the Right path, and put the dust of the feet of the lowly on your head.
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Zuhd u tagwa chist aye mard-e-faqir; La tama budan ze Sultan u Amir.
Zuhd u tagwa nist an kaz bahr-e-khalg; Sufi-e-basht wa pushi kuhnah dalg.
(Bu; Alishah Qalandar)
What is austerity and piety, tell me o dervish;
It is to be indifferent to the king and the wealthy and be free of greed.

It is not austerity and piety that you put on old robes and pose as a Sufi to show to the world.

.\.ab_,m_q kg '\"J“j’ rf) @ Sileds OJJA )\ o G US = uﬁf OL«JJA L7 QL:;

() d Be)
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G ol O gl e 5 cads S Sl oks Ol g S akad O Jus
Bedil an sh‘olah kazu bazm charaghan shudeh ast; Yek haghighat be hazar aineh taban shudeh ast.
(Bedil Dehlavi)

O Bedil, that fiery light which has illumined the Congregation;

Is but one Reality reflected in thousands of mirrors.

ol s be e aS 05 lab pals LS &S

el e opl 4 xS 5 6 S0 e Ll
(e daw)
Keh kashid daman e fitratat ke be sayr e ma u man amadi;

Tu bahar e ‘alam e digari ze kuja be in chaman amadi
(Bedil Dehlavi)
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Who pulled the skirt of your imagination that you have come to see the spectacle of “We” and “1”;

You are the blossom of a different Universe, wherefrom have you come to this earthly garden.

r_}é.&\ V’w‘ by OV V'JLO 93 oM 9 V':j Lo
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(o528 Jx)
Maaim u khulasa e du ‘alam; Tafsir e huruf e Ism e Azam.
Har qatrah ke shud ze mauj paida; Ham mauyj faru kashid u ham yam.
Az bahr e zuhiir e sirat e diist; Ainah-e-ma ‘ni ast adam.
Bezar ze qaid-e-kufi u Islam; Azad ze jannat u jahannam.
(JamaliKanboh)

We are the substance of both the worlds; We are the meaning of Ism e ‘Azam.
Every drop born from the wave; Carries with it both the wave and the ocean.
To reflect the visage of the Friend; Adam is the purest of the mirrors;
Contemptuous of the bonds of idol worshipping and Islam; ~ Free of Heaven and Hell.

Besides 1 iterature, thousands of ot her exp ressions o f't heir m utual pa ssion to achieve
perfection representing t heir shared journeyi nqu esto fbe auty m aybe foundin
architecture, music, calligraphy, painting, art of miniature painting etc.

I wish to end by saying that these shared values and similarities have so impressed the
Iranian — visitors, scholars, poets, travellers and dwellers al ike - that they ha ve paid
glowing tributes to this land, its culture and its people:

Sl Qb)‘ I INAY C}é 9 42&2 d: QL‘ZMJJ..Z& BSE L o> La B

Sl Olege e Ll Jl s brl e S 8 Sups O
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Ze Hind didah e bad diir ‘ishratistanast; Dil e shugufta u tab-e-kushadeh arzanast.
Zehe jahan e muruwwatke gar gharibinja; Hazar sal bemanad ‘aziz mehman ast
(Kalim Kashani)

Hindustan, may it be protected from the evil eye, Is the land of pleasures;

Generous hearts and effervescent temperament are found in abundance here.

As a matter of fact, Persian writings are great source of information about medieval India.

Abdun Nabi Fakhruzzamani called its o&Y!_)2 and says:

T 'bj:"’L;"J‘j‘ Sl U'i‘ LS)).)I)J “;_é) Q‘ﬁ‘
In masal miyan e alamiyan ishehar darad ke hark ass ke yek naubat sair e Hindustan

numiid, waqte ke ba Iran raft, dar arzii-e-in Khak-e-murad mi mirad

It is a commonly known fact among people that anyone who has once visited India, when
he goes back to Iran, dies in the desire of this land of dreams.

Amin Ahmad Razi’s words carry valuable information:
5> bl Gln 3l s e 5 OBLT Caliy ey (Sho pdwr; Oligdin o a3

;m.wgﬁw@ﬁﬁw\)gwiﬁs&?o\.\;}f@bqﬁ@&@u
Yo

S gden CBL sem a Jye s 3l aw sl Car

Wagqtike be H industan r asidam mulki di dam be ghayat m amur wa az bara e as aish bi
nihayat matbiu, Chandan khiibi ke daran dayar ast dar hich mamlukat nist. Musafir hajat
e zad e safar nadarad. Dar har manzil har chizyaft mi showad

When I reached India, I saw an extremely prosperously and populous country and a land
that is greatly agreeable and replete with all comforts. The qualities it has are not to be
found any where else. A traveller does not need to carry any provisions or victuals as
everything is available at every halting station.

Abdun Nabi says:
@Aﬁwjﬁ&kﬁ@&uﬁ):JSﬁ&ﬂom)Mdu&jﬁ-jlé
Tl el O g 45 e OT 3 1, oS

Yaki az khubi ha e Hindiistan an ke har kas dar har mahal be har tariq ke zist kunad hich
kas ra qudrat an nist ke nihi e an amr numayad.
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One of India’s remarkable featuresis thatanyone,at anyplacemaylivehislifein
whatever way he wants. No one has the power ro stop him

The influence and impact of t hese two cultures on each otherisimmense and deep.
Volumes may be written, and have be en written, a bout its v ariety a nd a ntiquity. A
common identity ha s be en carved over t he centuries at the ch ore o f w hich lies t he
similarity of their mentalities. A common bond had developed which was so strong that it
made Khusrau, descendant of Turkish forefathers declare:

Ll e Olegda el ) Mijjij;laﬂgﬁ&b

Falak guft harch az zamin kishwar amad; Az an jumleh Hindustan behtar amad.

The sky said: Verily, among all the countries created on Earth, Hindustan is the best.

Can we, today, in our vociferous declarations of love for our country be more passionate
or sincere than Khusrau?
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